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Pegasus is a young, dynamic chamber choir with a varied and extensive repertoire.  

Taking its name from the winged horse of mythology which is the symbol for 

Robinson College, Cambridge, where the group was first formed in 1993, Pegasus is 

now London-based and rehearses at St.Clement’s in the City, a Christopher Wren 

church, which features in the Oranges and Lemons rhyme. 

 

In its short history, Pegasus has performed in many prestigious venues in and around 

London, including St.James’s, Piccadilly and Lambeth Palace.  Last autumn 

Pegasus was invited to join the world-acclaimed string group the gogmagogs to 

perform a premiere of Sir John Tavener’s “The Fool” at the Queen Elizabeth Hall. 

 

The repertoire of the choir is very varied, ranging from Gregorian chant to 

contemporary composers, including Judith Weir and Jonathan Harvey.  Major works 

the choir has performed include the Monteverdi Vespers, Bach’s Mass in B Minor, 

Vivaldi’s Gloria, settings of the Requiem mass by Howells, Fauré and Duruflé, 

Elgar’s Dream of Gerontius (in which the choir formed the semi-chorus), and Mass 

settings by Kodaly, Rheinberger, Poulenc and Stravinsky.  The choir is equally at 

home giving smaller-scale recitals of light music, including cabaret, jazz and close-

harmony, and boasts many excellent solo voices. 

 

Pegasus is available for weddings, receptions, after-dinner entertainment and 

services and we would be happy to advise you on the choice of music for your 

special occasion – please contact Samir Savant (Chairman) on 07956 300535. 

 
 

We hope that you enjoy this evening’s concert.  If you would like to 

receive details of our future concerts, please fill in a feedback form  

with your contact details, and we will send you information. 
 

Or you may wish to visit our website –  
 

http://www.pegasusmusic.org.uk 
 
 

Pegasus is very grateful to Nigel Kerry for his assistance in setting up this concert.

          PEGASUS 
 

 

 

 

 

Welcome, Sweet 

& Sacred Feast 
 

 
 

Choral Music by Rubbra, 

Finzi & Britten 

 

 

 

Conductors: 

Matthew Altham, Mark Mason 
 

Organ / Piano: 

Martin Toyer 
 

 

Saturday 30th June 2001 

St.Catharine’s Chapel, Cambridge 



This evening’s programme celebrates many anniversaries.  Gerald Finzi and 

Edmund Rubbra were both born in 1901, and Benjamin Britten died in 1976.  It 

seems appropriate therefore to bring together these three great composers of the 

twentieth-century English choral tradition.  Although all three are primarily known 

for their religious music, we shall also sing some lesser-known secular works. 

 

We begin with three relatively well-known motets by Finzi , which he grouped 

together as his op.27 although they were written at different times between 1948 

and 1953.  The first is a declamatory fanfare, while the other two demonstrate a 

more gentle and pastoral style, which is so characteristic of his music.  Born of 

Jewish parents, Finzi embraced the emerging English musical tradition with the 

zeal of a convert.  These motets are all based on religious texts – the first two by 

Edward Taylor, and the third by Henry Vaughan.    

 

Britten loved to write for the human voice.  Our two solos tonight, both arranged 

by Britten, demonstrate his mastery of enhancing the drama and lyricism of a 

beautiful melody, without detracting from the directness and power of the text. 

 

Rubbra came from humble working-class beginnings in Northampton, but went on 

to study at the Royal College of Music with Holst.  Of all three composers, 

Rubbra’s faith was the most solidly rooted and unwavering, and his Mass was a  

personal response to his conversion to Catholicism on St.Dominic’s day in 1949.   

It is a piece tailor-made for the liturgy, with each section characterized according 

to the text, and many contrasts from the strident opening chords of the Kyrie 

through the rhythmic Cum Sancto Spiritu of the Gloria and the mystical, chant-like 

sections of the Credo, ending with the dignified and spacious Agnus Dei. 

 

Britten’s Te Deum in C was written in 1934, and was one of the composer’s first 

works to be published.  On one level, the piece is devastating in its simplicity, 

adhering to a basic chord of C major for the first few pages and at the end.  The 

haunting treble solo, set against the choir, is typical of Britten.  The Jubilate, 

which is often considered a companion piece to the Te Deum, was not actually 

written until 1961.  It is a joyous and dancing work, with an uplifting organ part.  

 

The Five Madrigals are very rarely performed.  The music was written quite early  

in Rubbra’s career, and are settings of texts by the 16th century composer and 

poet, Thomas Campion.  The central focus is the third madrigal - the main melody 

is a highly expressive soprano solo, with accompanying  “ay me” lament from the 

choir, reminiscent of Tudor convention.  The final madrigal builds up from a 

hushed start, and climaxes with the voices singing high and loud: “thou must die!” 

 

Our programme ends with the familiar Britten motet Hymn to St.Cecilia, which 

was completed in 1942.  The words are a setting in three parts by W.H.Auden, 

each part ending with an exaltation to the patron saint of music.  Sections of the 

piece show a naïve and unaffected quality – the lithe and airy middle section “I 

cannot grow, I have no shadow to run away from, I only play”, and the first treble 

solo “Oh, dear white children, casual as birds”.  These passages indicate a great 

sympathy between the poet and composer, who, as pacifists, wished to withdraw 

from a world torn by war and political intrigue.  Each section has its own unusual 

thematic and harmonic developments, and the work shows Britten’s consummate 

skill at marrying the music to the text, albeit setting technical hurdles for the 

singers in the process!  The passionate choruses of “Blessed Cecilia”, sung twice 

pianissimo and once forte, serve to unify the piece.              Samir Savant 

 

Programme 
 

 God is Gone Up    Gerald Finzi  

 My Lovely One    Gerald Finzi  

Welcome, Sweet & Sacred Feast  Gerald Finzi 

  

 O Waly, Waly   Somerset folksong (arr. Britten) 
Soloist – Samir Savant 

  

Evening Hymn   Henry Purcell (arr. Britten) 
 Soloist – Anna Stéphany  
 

 Missa in honorem Sancti Dominici Edmund Rubbra 

(Kyrie, Gloria, Credo, Sanctus, Benedictus, Agnus Dei) 
  

Interval – 10 minutes 
 

 Te Deum in C    Benjamin Britten 
 Soloist – Danielle Toyer  

 

Jubilate     Benjamin Britten 
  

 Five Madrigals    Edmund Rubbra 

 When to her lute Corinna sings 

 I care not for these ladies 

 Beauty is but a painted Hell (Soloist – Anna Kirby) 
 It fell on a summer’s day 

 Though you are young 
 

Hymn to St.Cecilia   Benjamin Britten  
Soloists – Phillippa Lay, Danielle Toyer, Anna Stéphany, Colin Fleming, James Robinson  

 
Because of the particular structure of the running order, we respectfully request that you 

reserve your applause until the end of each half of the programme. Thank you. 


