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Welcome to the Brandenburg Choral Festival

A very warm welcome to the twentieth concert of the third Autumn
series of the Brandenburg Choral Festival of London and in the run up
towards Christmas we will be presenting some of the very best in choral
music, ranging from the traditional to the contemporary.
We continue to expand with new choirs and venues and I am delighted
that Ralph Allwood MBE joins us as Associate Music Director. Ralph
brings his unique talents to the Festival and is leading two of our everpopular ‘Come & Sing’ events.
We aim to provide something for everyone and while the Festival
includes highlights from the classical choral repertoire, by way of a
contrast our Fringe Club offers an a cappella night out with a difference,
and there is an evening of jazz in the atmospheric crypt at St Martin-inthe-Fields.
Full details of all our events and opportunities to become a part of the Festival are on our website, so
do please take a look. There you will also find details of our first Brandenburg Cruise! We have
teamed up with the prestigious Voyages to Antiquity to create a very special singing experience next
summer, culminating in a performance on board the MV Aegean Odyssey while moored in the
beautiful Italian city of Ravenna.
Tonight we welcome back our old friend Pegasus. One of the leading London Chamber Choirs, they
set a standard to which many other groups can only aspire. They present a programme in which the
familiar setting of the requiem mass by Fauré balances neatly with a selection of contemplative items
focusing on the dark times at the turn of the twentieth century.
It is with great delight that we welcome Grange Hotels as our main sponsor for 2016. We are grateful
for their support and I am certain that their patronage will help us to continue to develop the
Brandenburg project.
In the last few years, by linking charities to concerts, we have helped over 70 small to midsize
charities to raise funds and awareness for a variety of excellent causes. Tonight we are working with
two charities – Us in a Bus and the South East Cancer Help Centre. Please do pick up some of their
material to learn about their excellent work and do contribute to the retiring collection if you are able.
I look forward to seeing you at another Brandenburg event soon!
Robert Porter
Brandenburg Artistic Director

P.S.
Brandenburg Ambassadors and Friends
Our Brandenburg Ambassadors are all volunteers who give up some of their spare time to help out at
concerts, and I am eternally grateful for their support. You may see them selling programmes, manning
the bar, gathering email addresses, or simply saying 'Hello' when you arrive. As well as hearing concerts
and rehearsals for free, there are social events during the year and the chance to meet like-minded people.
If you would like more information about becoming an Ambassador, please email
concert@brandenburg.org.uk.
Alternatively, you might like to become a Friend of the Brandenburg. By signing up to our free email
service you will receive details of all our activities and events as well as special offers on tickets and
priority booking. To sign up simply email brandenadmin@brandenburg.org.uk or you can use the contact
form on the website www.brandenburg.org.uk
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Gustav Holst
Nunc dimittis

Felix Mendelssohn
Verleih uns Frieden
Johannes Brahms
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Requiem
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VI. Libera Me
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PROGRAMME NOTES

The music in this evening’s concert has been chosen around the theme of ‘In Memoriam’. Gabriel
Fauré’s Requiem most obviously commemorates those who have died, and it is a notably serene and
consoling work; but many of the pieces in the first half of our programme share a similar air of
reflection and remembrance, including several which were composed around the time of the first
world war.
Nunc dimittis

Gustav Holst (1874—1934)

Gustav Holst’s unaccompanied Nunc dimittis dates from 1915 and was written for the choir of
Westminster Cathedral, where it was first performed on Easter Sunday of that year. For some reason
it was afterwards forgotten and was only published in 1979, in an edition by the composer’s daughter,
Imogen Holst. Holst’s love of Renaissance music is clear in this unaccompanied piece, particularly in
the way the male and female voices of the eight-part choir answer each other antiphonally.
Nunc dimittis servum tuum,
Domine, secundum verbum tuum in pace:
Quia viderunt oculi mei salutare tuum
Quod parasti ante faciem omnium
populorum:
Lumen ad revelationem gentium,
Et gloriam plebis tuae Israel.
Gloria Patri, et Filio,
et Spiritui Sancto:
Sicut erat in principio, et nunc, et semper,
Et in sæcula sæculorum. Amen.
Verleih uns Frieden

Lord, now lettest thou thy servant depart in
peace, according to thy word.
For mine eyes have seen thy salvation,
Which thou hast prepared before the face of all
people;
To be a light to lighten the Gentiles,
And to be the glory of thy people Israel.
Glory be to the Father, and to the Son and to
the Holy Ghost;
As it was in the beginning, is now,
And ever shall be world without end. Amen.

Felix Mendelssohn (1809—1847)
Text by Martin Luther (1483—1546)

Felix Mendelssohn was a child prodigy whose early accomplishments continued into adulthood. He
successfully revived interest in Germany in the music of J.S. Bach (whose music influenced him
greatly), and travelled widely in Europe, composing, conducting and performing his own works.
Verleih uns Frieden, a setting of words by Martin Luther composed in 1831, is a beautiful example
of Mendelssohn’s delicate, refined Romantic writing, starting with a lush overture, which is joined by
men’s voices, then swelling to the full force of the choir and finally dying away again with the words
‘there is none other that will fight for us but thou, O God’.

Verleih uns Frieden gnädiglich,
Herr Gott, zu unsern Zeiten.
Es ist doch ja kein andrer nicht,
der für uns könnte streiten,
denn du, unser Gott, alleine.

Graciously grant us peace,
Lord God, in our days.
There is none other
Who can fight for us
Than thou alone, our God.

Geistliches Lied

Johannes Brahms (1833—1897)
Text by Paul Flemming (1609—1640)

Brahms, while not a child prodigy, began his musical career at an early age. He wrote for the church
choir as well as for the concert hall, and his Geistliches Lied, or Sacred Song, reveals the 23-year-old
composer at his most lyrical. Brahms shared with Mendelssohn an allegiance to Baroque music, and
this short piece is particularly notable for the fact that the choral parts are written as a strict double
canon throughout: the tenor part exactly imitates the soprano line, but at a lower pitch, while the bass
line has the same relationship to the alto.
Laß dich nur nichts nicht dauren mit Trauren,
Sei stille, wie Gott es fügt,
So sei vergnügt mein Wille!

Do not be sorrowful or regretful;
Be calm, as God has ordained,
And thus my will shall be content.

Sei nur in allem Handel ohn Wandel,
steh feste, was Gott beschleußt,
das ist und heißt das Beste.
Amen.

Only be steadfast in all you do,
Stand firm; what God has decided,
That is and must be the best.
Amen.

Was willst du heute sorgen auf morgen?
Der Eine steht allem für,
der gibt auch dir das Deine.

Expectans expectavi

Why do you want to worry today about tomorrow?
There is One who stands above all
Who gives you, too, what is yours.

Charles Wood (1866—1926)
Text by Charles Hamilton Sorley (1895—1915)

Charles Wood composed Expectans expectavi in 1919, setting the final stanzas of a poem of the same
name written in 1915 by C.H. Sorley, who was killed in the first world war at the age of 20, five
months after arriving on the Western front. In the poem Sorley contrasts his superficial, public persona
with the soul he is but dimly aware of. In choosing to focus on the final stanzas, Wood memorialises
the dedication and faithfulness of the soldiers, less than a year after the end of the war.

This sanctuary of my soul
Unwitting I keep white and whole,
Unlatched and lit, if Thou shouldst care
To enter or to tarry there.
With parted lips and outstretched hands,
And listening ears, Thy servant stands.
Call Thou early, call Thou late,
To Thy great service dedicate.

Trois beaux oiseaux du Paradis (from Trois Chansons)

Maurice Ravel (1875—1937)

Maurice Ravel’s Trois Chansons also have a connection to the first world war. Ravel wrote both the
texts and music in December 1914 while waiting to join the French army, where he was posted as a
truck driver on the Verdun front (his attempts to enlist in the air force having been thwarted on account
of his age and weak health). The second song of the set, Trois beaux oiseaux, is the lament of a woman
whose lover has gone away to war.

Trois beaux oiseaux du Paradis,
(Mon ami z’il est à la guerre)
Trois beaux oiseaux du Paradis
Ont passé par ici.

Three beautiful birds from Paradise
(my beloved is away at war),
three beautiful birds from Paradise
have passed by here.

‘Beaux oiselets du Paradis,
(Mon ami z’il est à la guerre)
Beaux oiselets du Paradis,
Qu’apportez par ici?’’

‘Lovely little birds of Paradise
(my beloved is away at war),
lovely little birds of Paradise,
what do you bring you here?’

Le premier était plus bleu que ciel,
(Mon ami z’il est à la guerre)
Le second était couleur de neige,
Le troisième rouge vermeil.

‘J’apporte un regard couleur d’azur.
(Ton ami z’il est à la guerre)’
‘Et moi, sur beau front couleur de neige,
Un baiser dois mettre, encor plus pur.’
‘Oiseau vermeil du Paradis,
(Mon ami z’il est à la guerre)
Oiseau vermeil du Paradis,
Que portez-vous ainsi?’

‘Un joli coeur tout cramoisi,
(Ton ami z’il est à la guerre)’...
‘Ah! je sens mon coeur qui froidit ...
Emportez-le aussi.’

The first was bluer than the sky
(my beloved is away at war),
the second was the colour of snow,
the third a red vermilion.

‘I bring a look from blue eyes
(your beloved is away at war).’
‘And I, on your snow-white brow
am to lay a kiss, even purer.’
‘Red bird of Paradise
(my beloved is away at war),
red bird of Paradise,
what do you bring?’

‘A dear heart all crimson
(your beloved is away at war)’...
‘Ah! I feel my heart growing cold...
Take it with you as well.’

Ich bin der Welt abhanden gekommen
Gustav Mahler (1860—1911)
Text by Friedrich Rückert (1788—1866), English translation by Emily Ezust

Ich bin der Welt abhanden gekommen is one of Gustav Mahler’s five settings of the German Romantic
poet Friedrich Rückert. The song was originally written for solo voice with orchestra or piano, and
we perform it tonight in a choral arrangement by Clytus Gottwald. It was composed at the turn of the
twentieth century, and Mahler incorporated it a few years later into the famous Adagietto movement
of his fifth symphony. Its elegiac introspection may be said to sum up—and bid farewell to—a
European culture that was to be ended by the musical experimentation of Schoenberg and Stravinsky,
and the cataclysmic destruction of the Great War.

Ich bin der Welt abhanden gekommen,
Mit der ich sonst viele Zeit verdorben,
Sie hat so lange nichts von mir vernommen,
Sie mag wohl glauben, ich sei gestorben!

Es ist mir auch gar nichts daran gelegen,
Ob sie mich für gestorben hält,
Ich kann auch gar nichts sagen dagegen,
Denn wirklich bin ich gestorben der Welt.

Ich bin gestorben dem Weltgetümmel,
Und ruh in einem stillen Gebiet!
Ich leb allein in meinem Himmel,
In meinem Lieben, in meinem Lied.

I am lost to the world
with which I used to squander so much time,
It has heard nothing from me for so long
that it may well believe that I am dead!

It is of no consequence to me
Whether it thinks me dead;
I cannot deny it,
for in reality I am dead to the world.
I am dead to the world’s tumult,
And I rest in a quiet realm!
I live alone in my heaven,
In my love and in my song.

The Twelve

William Walton (1902—1983)
Text by W.H. Auden (1907—1973)

We end the first half of the concert on a more upbeat note and in a very different musical world.
William Walton’s The Twelve is a compact yet epic work commissioned in 1965 by Christ Church,
Oxford, where Walton had been in the choir school years before. The dean of the school approached
the poet W.H. Auden and Walton separately to ask them to supply the text and the music. It is said
that the two collaborated only minimally, each supplying their portion of the commission without
consulting much with the other. Walton matched Auden’s linguistic virtuosity with music that is
challenging to sing but that clearly and dramatically conveys the tale of men ‘without arms or charm
of culture’ who spread the joyful message of the gospel, suffered persecution and death, but whose
truth eventually spread around the world and is celebrated ‘with a merry noise’.
Without arms or charm of culture,
Persons of no importance
From an unimportant Province,
They did as the Spirit bid,
Went forth into a joyless world
Of swords and rhetoric
To bring it joy.

When they heard the Word, some demurred, some mocked, some were shocked: but many were
stirred and the Word spread. Lives long dead were quickened to life; the sick were healed by the
Truth revealed; released into peace from the gin of old sin, men forgot themselves in the glory of
the story told by the Twelve.

Then the Dark Lord, adored by this world, perceived the threat of the Light to his might. From his
throne he spoke to his own. The loud crowd, the sedate engines of State, were moved by his will to
kill. It was done. One by one, they were caught, tortured, and slain.

O Lord, my God,
Though I forsake thee
Forsake me not,
But guide me as I walk
Through the valley of mistrust,
And let the cry of my disbelieving absence
Come unto thee,
Thou who declared unto Moses:
‘I shall be there.’

Children play about the ancestral graves: for the dead no longer walk.
Excellent still in their splendour are the antique statues: but can do neither good nor evil.
Beautiful still are the starry heavens: but our fate is not written there.
Holy still is speech, but there is no sacred tongue: the Truth may be told in all.
Twelve as the winds and the months are those who taught us these things: envisaging each in an
oval glory, let us praise them all with a merry noise.

Requiem

Gabriel Fauré (1845—1924)

Everything I managed to entertain by way of religious illusion I put into my Requiem, which moreover
is dominated from beginning to end by a very human feeling of faith in eternal rest. Gabriel Fauré

Fauré’s Requiem has a complicated history, and his reasons for composing it are somewhat unclear.
The impetus may have been the death of the composer’s father in 1885, followed two years later by
the loss of his mother. However, Fauré had already begun the Requiem by the time of his mother’s
death, and he later declared it was ‘composed for nothing … for fun, if I may be permitted to say so!’
It may have been written simply out of a need for funeral music at La Madeleine Church in Paris
where the composer was organist (a post he had taken over from Saint-Saëns).

The earliest version of the work, which Fauré called Un petit Requiem, was composed for chamber
orchestra, choir and treble soloist. This five-movement version was first performed in 1888 under the
composer’s direction at the funeral of a parishioner at La Madeleine. Fauré later composed the
Hostias and Libera Me movements, adding bassoons, horns and trumpet together with a solo baritone.
This second version was premiered in January 1893, again at La Madeleine with Fauré conducting.
In a letter of 1898, Fauré promised his publisher Hamelle a version symphonique in order to secure
more performances and, in fact, to turn the Requiem into a fully-blown concert work. This full
orchestral version, published in 1900, includes further woodwind, brass and strings and became the
one most familiar to audiences. It is this 1900 version that we are performing this evening, with the
orchestral score arranged for organ.
The Requiem did not reach England until 1936 but has been very popular ever since. There is little of
the flamboyance or theatricality in the work that one might expect from such a powerful and dramatic
text, but rather great purity and directness of expression. By the time of his death in 1924, Fauré had
become a national figure in France. The composer was given a full state funeral, at which the Requiem
was again performed, at his beloved Madeleine.
I. INTROITUS

Note by John Jones

Requiem aeternam dona eis, Domine, et lux
perpetua luceat eis. Te decet hymnus, Deus, in
Sion, et tibi reddetur votum in Jerusalem.
Exaudi orationem meam; ad te omnis caro
veniet Kyrie eleison. Christe eleison. Kyrie
eleison

Rest eternal grant them, O Lord, and let
perpetual light shine on them. To thee praise is
due, O God, in Zion, and to thee vows are
recited in Jerusalem. O Lord, Hear my prayer;
unto thee all flesh shall come. Lord, have mercy.
Christ, have mercy. Lord, have mercy

Domine Jesu Christe, Rex gloriae, libera animas
defunctorum de poenis inferni, et de profundo
lacu. Libera eas de ore leonis, ne absorbeat eas
tartarus, ne cadant in obscurum. Hostias et
preces tibi, Domine, laudis offerimus. Tu
suscipe pro animabus illis quarum hodie
memoriam facimus. Fac eas, Domine, de morte
transire ad vitam, quam olim Abrahae
promisisti, et semini eius. Amen

Lord Jesus Christ, King of Glory, deliver the
souls of the dead from punishment in the
inferno, and from the infernal lake. Deliver
them from the mouth of the lion, lest the abyss
swallow them up, lest they fall into the
darkness. Sacrifices and prayers to thee, O
Lord, we offer with praise. O receive them for
the souls of those whom today we
commemorate. Make them, O Lord, to pass from
death to life, as thou of old hast promised
Abraham and his seed. Amen

II. OFFERTORIUM

III. SANCTUS

Sanctus, Sanctus, Sanctus, Dominus Deus
Sabaoth. Pleni sunt coeli et terra gloria tua.
Hosanna in excelsis.

Holy, Holy, Holy, Lord God of hosts. The
heavens and earth are filled with thy glory.
Hosanna in the highest.

Pie Jesu Domine, dona eis requiem, requiem
sempiternam.

Merciful Lord Jesus, grant them rest, rest
everlasting.

Agnus Dei, qui tollis peccata mundi, dona eis
requiem, requiem sempiternam. Lux aeterna
luceat eis, Domine, cum sanctis tuis in
aeternum, quia pius es. Requiem aeternam, dona
eis, Domine, et lux perpetua luceat eis.

Lamb of God, who taketh away the sins of the
world, Grant them rest, rest everlasting. Let
light eternal shine on them, O Lord, with thy
saints forever, for thou art merciful. Rest eternal
grant them, O Lord, and let perpetual light
shine on them.

Libera me, Domine, de morte aeterna, in die illa
tremenda quando coeli movendi sunt et terra,
dum veneris judicare saeculum per ignem
Tremens factus sum ego, et timeo dum
discussio venerit, atque ventura ira. Dies illa,
dies irae, calamitatis et miseriae, dies magna et
amara valde. Requiem aeternam, dona eis,
Domine, et lux perpetua luceat eis. Libera me,
Domine.

Deliver me, O Lord, from eternal death, on that
fearful day when the heavens are moved and the
earth when thou shalt come to judge the world
through fire. I am made to tremble, and I fear,
when the desolation shall come, and also the
coming wrath. That day, the day of wrath,
calamity, and misery, that terrible and
exceedingly bitter day. Rest eternal grant them,
O Lord, and let perpetual light shine on them.
Deliver me, O Lord.

IV. PIE JESU

V. ANGUS DEI

VI. LIBERA ME

VII. IN PARADISUM

In paradisum deducant te angeli, in tuo adventu
suscipiant te martyres, et perducant te in
civitatem sanctam Jerusalem. Chorus angelorum
te suscipiat, et cum Lazaro quondam paupere
aeternam habeas requiem.

May the angels lead you into paradise, may the
martyrs receive you in your coming, and may
they guide you into the holy city, Jerusalem.
May the chorus of angels receive you and with
Lazarus once poor may you have eternal rest.

Pegasus

BIOGRAPHIES

Since its founding in 1995, Pegasus has become known as
one of London’s most versatile and accomplished chamber
choirs, with national radio and television broadcasts,
critical acclaim and international competition success. The
choir’s repertoire embraces sacred and secular music from
the Renaissance to the present day. It has premiered works
by John Tavener, Thomas Adès and Francis Grier, among
others. Performances in the past year have included Handel’s Chandos Anthems and Dixit dominus,
works by Gorecki, Pärt, Panufnik and Tormis, and a programme of French Renaissance music
commemorating the 600th anniversary of the Battle of Agincourt, given as part of the inaugural
Winchelsea Arts Festival in Sussex and at the Charterhouse, London. Besides its longtime director,
Matthew Altham, Pegasus has worked with conductors such as Adrian Butterfield, Laurence
Cummings, Stephen Johns and John Rutter. The choir has given several performances with the
London Handel Orchestra, the next of which will be Handel’s Ode on St Cecilia’s Day at St George’s,
Bloomsbury, on 21 November. Pegasus has performed in four productions with renowned dancer
Carlos Acosta at the London Coliseum and the Royal Opera House, Covent Garden. On 28 November
the choir makes its debut at the Sam Wanamaker Theatre at Shakespeare’s Globe.

In 2013 Pegasus won the chamber choir prize at the Florilège Vocal de Tours International Choral
Competition in France, along with a special award for its performance of the music of Poulenc. The
choir has featured on BBC television and radio, Channel 4, and Classic FM.
Soprano
Emily Benson, Sarah Besley, Alice Fay, Rachel James, Anna Kirby,
Katy McAdam, Madeline Smith, Serena Wilson

Alto
Leonora Dawson-Bowling, Rose Dixon, David Gabbe, Kirstin Gillon, Alison Grant,
Philippa Ouvry-Jones, Rhian Phillips, Natash Woodward
Tenor
Andrew Craig, Andrew Milner-White, Gareth Moss,
Samir Savant, Martin Toyer

Bass
James Baer, Dave Brittain, Adrian Collister, Andrew Dickson,
Richard Ford, Graham Kirk, Adrian Smallwoood
Soloists for Fauré Requiem
Madeline Smith, soprano
Graham Kirk, bass

Matthew Altham – Conductor

Matthew Altham has been the director of Pegasus since 2001. He began
conducting choirs while studying at Oxford University. Alongside his work
as director of strategy for a business management company, Matthew
directs Pegasus, Vox Cordis and the London Bach Players, with whom he
has performed on several occasions in Pau, France. He has toured as a
conductor to Prague, Tolosa, Arezzo and Antwerp and has broadcast on
BBC Radio and Classic FM.
Martin Toyer – Organ

Martin Toyer has been performing with Pegasus for 15 years as a singer,
pianist, organist and conductor. He began his musical career as organ
scholar and director of the chapel choir at Brasenose College, Oxford.
When not running a software company and spending time with his wife and
two sons, Martin is busy as a singer and an accompanist. He is also deputy
choirmaster and organist at the Church of Our Lady in St John’s Wood,
London.
FORTHCOMING EVENTS

Best of
British

Jazz in
the Crypt

A sumptuous a cappella programme
travelling from the Renaissance to modern
day with a glorious garnish
of British folk songs

with the

Guildhall Jazz Singers

The Gesualdo Six
Supporting:

Director - Owain Park

Friday 30 October
Sponsored by:

Wednesday 4 November

7.30pm

Tickets £18 (unreserved) children £5

Sponsored by:

8pm

Tickets £12 £9 £5.50

Grange Wellington Chapel

St Martin-in-the-Fields, Cafe in the Crypt

71 Vincent Square SW1P 2PA
Box Office: 07528 776625 www.brandenburg.org.uk/autumn

Trafalgar Square, London WC2N 4JJ
Box Office: 020 7766 1100 Online: www.smitf.org/music

FORTHCOMING EVENTS

Remembrance
in Song
Parry Songs of Farewell
Rheinberger Cantus Missae
Supporting:

Excalibur Voices
Conductor - Duncan Aspden

Sunday 8 November
Sponsored by:

6pm

Tickets £18 (unreserved) children £5

St Clement Danes
Strand, London WC2R 1DH
Box Office: 07528 776625 www.brandenburg.org.uk/autumn

“The sense of entering a sanctuary where you can
leave all your troubles at the door is fantastic”

South East Cancer Help Centre is a registered charity whose aim is to

give any person affected by cancer and their family members an
opportunity to explore ways which may help them to cope with their
situation. The Centre aims to respect and support people in the choices
they make and to provide individual and group support, complementary
therapies and information. The Centre now also provides couple and

family counselling as well as bereavement support. These facilities
have local NHS recognition but receive no statutory funding.

For further information, please visit

www.sechc.org.uk

www.facebook.com/secancerhelp and
www.twitter.com/secancerhelp

CHARITY REGISTRATION NUMBER: 1011509

Us in a Bus is an independent, not for profit organisation that specialises in providing
unique services for people who have profound learning disabilities and complex needs,
all of whom find communication a huge challenge.

We use a variety of interactive approaches to support and develop people’s selfexpression, engagement and involvement. Our Team creates opportunities for people
to fully express themselves in a safe, secure and supported environment. The
therapeutic impact of this can be seen in people’s increased confidence, self-esteem
and in their willingness to engage with others.
Us in a Bus, which is based in Redhill, Surrey, celebrates 25 years of connecting with
those who find communication challenging this year and currently supports over 200
people every week across Surrey, Hampshire and Greater London, either on a one to
one basis or in group sessions.
“Thank you Us in a Bus. Your input has saved my son’s life, has given
confidence back to his staff and restored my hope of my son enjoying his
life like everybody else”

A quote from the Mother of a young man we support

We believe it is everyone’s right to have the opportunity to
expand and develop the way they are able to express
themselves. Your help today will enable us to make this happen
and in doing so improve the quality of the lives of some of the
most isolated people in our communities.
Us in a Bus would like to thank the Brandenburg Choral Festival
for allowing us to share this fantastic concert with them.

Find out more at www.usinabus.org.uk

Please note - for your comfort and enjoyment
Smoking and consumption of food and drink
are not allowed in the church.

Patrons are kindly requested to switch off mobile phones
and alarms on digital watches.

Flash photography, audio and video recording are not permitted.

Please try to restrain from coughing; a handkerchief
placed over the mouth while coughing assists greatly in limiting the noise.
Thank you.
Once the concert starts entry
will only be permitted between pieces.
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